The Sunil Kothan Celumn - 2nd edibon of Samarpana The Asian Fest. http ffarww narthalo comfinfofgtsk/gtde 86 hitml

discussad, Movamenk like SPICMACAY bringing the classical arts o young generation was referred to, Also the nead for
audience for classica arts against the various popul ar ans distracing audiences was discussed, A sumulating thought
provoking sesson, IFtime permits and resources ara geallable, both W Snram’s talk and the pand discus=ors need to be
published as a part of its senous activity, which Samarpana has undertaken

Amirita Lahiri s Chitra based upon Gurudey Rabindranath
Tagora's dance drama Chitrangada in a solo danca form in
Euchipudi style was the | ast presentation, Amnta had
sedected cartain songs, with musica interludes to adapt the
play to a solo format, This work of Tagore continues to
resonate with contemporary sensibilities, placing the worm an
on par with man, empowering her with dignity. &s a
daughter of King of Manipur, Chitrangada was brought up
learmimg the art of warfare, When she meets Arjuna, she
instantly falls in love with him, but he rejects her because of
her manly ways., Chitrangada prays to Eamadeva to turn her
mto & beaubful woman., Romance bebwean Arjuna and
Chitrangada blossom s, but whean vill agers hark ber to save
them , Chitrangada trareform s hersalf o her former real
warrior salf and presants harself as she is o Arjuna, She
tells him o accept her as she is if their love is rue

Amnta has selacted songs carehully keeping the original
musc composed by Gurudey lumself, with musc soore by
voung talented composer Kuldip P2, The lyrics of Guruday
have an eternal universa appeal, Lke a vagoeyakar, his
songs with exguisitse music hay e been a part af shared
tradiion, 2 legacy which crosses narrow linguistic borders and ouches the hearts of the rasikas, Amrita deo sedectad
Engish passages written by Tagore to lirk up tha various episodes, which helped the narrative for those not familiar with
Bengall songs. Thea lighting by Murugan, in paticdar when Chitrangada |5 transformed into a beautiful woman was
imagnatye and the audieance gave a round of applauss sportansously ,

Aminta Lahiri

amrta has received traning in Kuchipudi under Vemnpats Chinna Satyam's disciple Anuradha Nehru, She further studied
undar Swapnasundan and at presant contnues o take intensve traireng under Kishome Mosalikant. She has also trained
in Bharatanatyam under Leela Samson. With an attractive stage presence, young and sprightly Amrita succeeds in
highlighting the Yempat bani admirably wath guicksilver movements and elegant postures. She strives to imbibe the
spint of the dance form that challenges her to rise to great atistc heights, With comm and over echnigue, Amrita has
carvied a nicha for herself as a brilliant Kuchipud exponent. Her interpretation of Chitrangada in a salo narrative form was
further embellished with brevity and selection of aporopriate verses which had a natura flow along with both Bengali and
Endish prose passages. The tillana wath "Esho Shyamalo sundaro i Desh raga concluded hear solo rendering,

The three day festiva has now become an imporkant landm ok in the cultural calendar of Singapore. The concapt of
bringing a variety of cuftural expressions involving Singapora’s mutiracial community with a broad vision would suraly
find enthusiastic responsa. ITis an auspicious begirming and one looks forward to Samarpana’s succesding editions
gai ring furthar strength

Dr. Sunil Kethari is a dance historian, schelar, auther and a renswned dance critic. He is
Vice President of Waorld Dance Alllance Asia Pacific India chapter, based in Mew Delhi. He
is honored by the President of Ladia with Padma Shri, Sangeet Natak Akademd award and
Senier Critic Award frem Dance Critics Association, NYC, He is a regular contributor to
Wi narthaki.com, the meving critic for monthly magazine Sruti and is a contributing
cditor of Martanam for the past 12 years.

Comments
-

Dr. Sunil Kotharn reports the discussion about "Dilution of classical arts’ in Mathaki- and procesds further to merton the
conclusian, ~ It was agresd upon that classical ats need not be dilugsd”™. .. the imtmgue 15 furthered by tha next sentence,
"if 50, they do not remain clascscd and are out of the present discourse” and lastly ands with a sentence ™ cdassicism doas
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