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Classical evenings in Singapore
EVENT The second edition of Samarpana, Asian Festival
of Classical Danee, explored every aspect of the art form.

V. SRIRAM

ARTISTIC RENDEZVOUS: Amrita Lahiri's Kuchipudi: Gundecha brathers and the Kadamb group. PHOTOS: SPECIAL ARRANG

Dance, produced by
Cayaltel Sriram and
andled by
Group of Companies, was
Beld between recently in
On  display
were some fine perfoim-
pnces, 4 presentation and
i lively discussion on the
state of the classical arts.
The festival, held af the
woustically perfect Dira
ma Lentre Theatre, Na
tiona) Library  Bullding,
witnessed n good turmout
of Singapore’s art-loving
populstion. The first eve-
ning featured a callubors
Five event - the Gundecha
Brothers singing in the
dhrupad lormat with dis-
ciples of Kumuduni Lak-
dance school -
Kadamb, performing toit,
The principal ragss pre-
senfed werg Malkoons
:!Ell:i Hamir '|';:||_' L:;:J_ Jljr_'l_l_'
an Lotd Siva ag ".|_ |||;l_'[-;;!
leswar, the presiding ded

s pmarpans, the Asian
b Foestival of Classical
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the  Jogs

Singapore
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v at the Gundecha
Brother's hometown of
Ujinin, =aw repeated

rounds of applavse. The
CVCNINE COnd |II1‘|1_-|| '.'.':1i_,
the presentation of Sa

marpana Citation 2003 to
Madum Scm Said, well
known choreographer, in-
structor and direclar who
has been tirelessly work-
ing on popolarising Malay
donce In Singapore for
over forty years.

Agile stage presence

The second evening be-
ganwith Sankhva, odance
performance by Diva Go-
piadan, which had numbers
theme, choreo-
gruphed by gurus Minal
Prabhu and Gayatri Sri
rim. The young perform
er, whose agile presence
on stage promises a bright
future in dance, held the
audience enthralled, This
wig followed by my pre-
sentation on the Devada-
15 of Gearge Town. This
traced the lives of the
eourtesans of Madras in
the endgame of thelr pro-

as IL5

fession, even ns the Gov
erniment enached
legislations to  outlaw
them. The Inst performs-
ance of the evening was
more Spanish than Asian,
but it perhaps reflects the
cosmopolitan nature of
5]||gi_'|g1l."l'l.' This waz @
Flamenco  performance
fitled The Cruel Gardens,
an allegorical representa-
tion of the psyvche of o
bullfight. Directed by in-
ternationally  renowned
choreographer  Antonio
Vargas, it had Miguel An-
el Espino of Spain as the
matador with the Singa-
pore-based Soren Magnis
Miewelt as the bull, along
with other performers.
Che third and final eve

ning witnessed three
events, The first, Htled
Feathered Fables, had

three performances each
of half hour duration, sll

themed on birds. The first,
by the L'Academie de
Dunse was a ballet, baged
on Richard Bach's Jo-
nothan Livingstone Sea-
gull, which compares a
hird's learning to fly with a
search for perfection. The
second, a contemporary
danee chorepgraphed hy
Zainin Mohammad Tahir
and performed by the
iUs Dance Ensemble,
looked at life through the
journey of birds. If was
performed to a multitude
of musical styles, inchud
ing the Carnatic. The third
in the Feathered Faobles
trilogy was a rendition of
The Golden Mallard, an
episode from the Buddhs
Jataka, by the Shruti Lays
School of Dance, run by
Lrmyatti Sriram.
Che second programme
of the evening was a panel
discussion. Basaed on Lhe

oft-rapeated fear of the
fution of the classical o
it featured Dr Sunil K
ari, the eminent da
historian, Zaini Ta
Artistic Dhrector of
MLIS Danee Ensemble,
Nathan, Director of F
prammung, the Esplan
Theatre, Sin gpire, vel
an duncer and g M
Prabhu and yours truly
The discussion
moderated by Dr Pras

jit Dusra; Raffles Prof

eof of Humanitiesg i
Director of Besenrch, T
maniiies and Socis]
ENCES, Nutio
University of Singiapor:

intriguing

The last and final p
formance was intrigu
fo begin with. How oo
Tagore's immortal C
trangadha be perform
in the Kochipudi sty
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THE SABHA CULTURE HAD MANIFESTED ITSELF IN SINGAPORE T00...
AFICIONADOS ANIMATEDLY CONVERSING IN THE LOBBY AND A COFFEE BAR
THAT HAD ALL THE TRAPPINGS OF A FUTURE CANTEEN.
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