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Gundachs Brothers K adamb

Titled Dihruy G ab, the work rose to benghts in 3 seamless manner. [n sap, the saert features of K athak in bermis of the
slow, small movements of wrists, arms, the swing of badies in keeping with the dhira, gambhira, slow and dignified pace
of raga werit hand in hand, cresting soothing visua images, The curves generated by the arm s of dancers, took visus
shape of tha curves of tha swaras, musical motes, The movemnants of the dancers resembled those of birds, The alam ent
of improy isation seeped in with the speed of the swaras, The accompanying sound of pakhaval and tabla was
rmaginabvely used by the dancers to take prouettes. The inbroduction of tatéar, the foobeork 10 deut gatil (fast spesd)
appeared perfect, Alternating arm movemerts, bodily formstions and traditons development of jod and fhala gave
enough scope to dancers to display their vimuosity. Taola accompaniment by Joby Roy was in perfect synchronization. As
a choreographer, Kumudini showed how K athak movements gave visual shape to the music notes

The hiterary bandish in Malkauns, the text with Shankar Gurjapst, Parvab parameshavara, laya Ganash, Lambodar,
Sharkarsuta offered dancers scopa to evoke those images with finesse and grace, Lord Shiva's image with Ganga
flowirg from his hair, the fern ale dancer enacting role of Parvati, the ather two fernale dancers prayving as devotees,
made for excellent tableaus to explore the visual images, The thails performed by dancers pat on sam were arresting,
The solo play of pakhava brought in exguisite sound Exture, One expenenced joy which was as o ware of watching,
hstaning for the first ttme. This ananubfiuia, not aver expenenced oy was the reward for the rasikas,

kumudin Lakhia had selected as an interlude batween the two ragas of Dhrupad, her choreographic work of 1973 atded
Yugal, to the musc by late composer Atul Desai, with instrumental music, strains of sitar by seasoned sitanst Manju
Mehta (sister of Vishwa Mohan Bhatt) and additional music on saod, The male dancer Souwik Chakraborty stands in the
centre and femde dancer Sanjukta Sirha arcling round him, covering the entire stage in breathtaking pirousttes brought
down the house, The use of K athak movem ents within radiion but in a novel manner has been the signature of
Eumudini Lakhia, The intra forms of K athak tode, twkde, parans and fatkar have been employed in this vintage work with
imaginabon. With the synergy created by the male and female dancers as a par, Yuga, even today ater 35 years of its
first presentabon, seems refreshing. Many imitations have been seen in the succeeding vears in K athak choreography,
proving Kumudin Lakhia's lasding role 2s innov 2kor, The dancers uresshed energy with high voltage sinning tem
rounds of appl ausa, The crescendo was palpable. Though perform ed to recorded music, the piece was received by the
audlience with unquaified enthus asm,

dfter expostion of Hamir Kalyan, Gundecha brothers sang Dhamar Hord in Dhamar taa. The light desigrer Murugan, who
was specidly invited for lighting crested the festive mood of Hor with imagination, The pink colour of guial as it were
colowred the sky. The sahitya, bandish, describing the mood of Hord, playing with colours transported the audience to
Braj. The dancers Samukta Sinha, Bhakt Dam and Rupansh Kashyap Thakkar enacted the play of Hon, the young mae
dancer costumied as Krishna and the female darcers clothed in coorful costumes evaked the wisuals of ministure
pantngs. The syringe full of coloured water seemed D be spraying colour on the gopis, who in um surrounded Knshna
and smearad lim with colours. At times the group of three gopis, and lone Krishna in a comer, of otherwise four of them
holding hands dancing together, in a joyous mood evoked spirit of Hon to the mesmerizing musc by Gundecha Brothers
The foobwork, ftatkar nsaing to crescendo, erhancng the Dhrupad music and the finae with finesh of respecbhve crestors,
the musicians, and the chorsagrapher through her dancars, was thnlhing. The audience gave them a standng avsban,
Thus Samarpana's opering night became a truy memorable evening.

The presentation of Samarapan Citatbon 2013 to honow Madam Som Said, a chorgographer, instructor, director with

more than 40 years of experience followed, Mrs_ Vijay Thakur Singh, the High Commissaoner of India, gave her the
cikstion. & short documentay on life and work of Madam Som Said was screened before the presentation.
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